, French, c. 1770. An exquisite silver hilted
diamond effect bright cutting and elaborate
y every element of the hilt. Too ostentatious to
anyone but a high military figure or prominent
likely the former as the hollow blade is gilded
‘motifs including kettle drums. Pigskin covered
silver mount and carrying ring. Blade-31".

i, English, 1772/73. Cleverly wrought and
compound guard, the inner decorated with
with date, letter “R” and two unidentified
is both longer and slimmer than usual.

American, ¢. 1800. An early United States

ibly a surgeon’s, of classical small sword form
813 call for “small

‘While naval regulations of 1
ng from this date back to the founding of the
ties. The gilded brass hilt of this example
- J'lm‘lved on pommel, knucklebow, and
aval usage. The blade is gilt etched
including an eagle with ribpand
of 13 stars, and a bow and arrows
d"El/New York” (unquestionably
on Peterson's #90). Blade-31'4"

p, ¢ 1750, Classic example of an
of the pre-Revolutionary period

of such production. Marked with

oston. Green, the son-in-law
d Fenner of

E. Andrew Mowbray
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SMALL SWORDS—
OVERLOOKED COLLECTIBLES

Photos by author

AS EUROPE'S SOCIO-RELIGIOUS and military
upheavals in the early and mid-17th century began to
abate. a need was felt for a male costume and an
accompanying civil sword more reflective of the en-
lightened times.

Brocaded surcoats, massive hip boots. slashed sleeves,
and dripping feathers were beginning their reluctant
withdrawal from vogue. The process would take over a
century, but the trend toward a more form-fitting,
anatomical, almost comfortable mode of dress had been
definitely established.

At the same time, voices could be heard within the new
fencing academies pleading for lighter weapons suitable
for the finesse in play that was starting to dominate thei

art.
The two forc
in tandem and, by 1650,

es - fashion and finesse —- were to work
the bladesmiths of France anc

Germany were on their way to providinga sword that wat
both elegantly dainty and deadly. The culmination o
their efforts was the small sword, the most lethal instru-
ment of hand-to-hand combat ever devised.

The father of the small sword was the rapier, a weapor
which. especially in its beautiful swept-hilt form, was the
final development of the knightly sword. It was an effi
cient instrument for its day, though heavy, long in point
and complicated in construction. It was also a frequentl)
embarrassment in crowded drawing rooms
noble sword was an essential part of the
ell as a soldier, although it wa:

painful
Nonetheless. this

dress of a gentleman as w
smaller, lighter, and more reac

apparent that somethings :
tive to the budding schools of fence needed to be found

There was absolutely no thought given to eliminatin
the sword from civil dress. Cities were dangerous by Qa:
and uniformly riotous after dark. In l,f)ndo_n, “klllm?
affrays” continued to be a popular way of settling scores
In these affairs, any individual w_nh a few coins cogh
choose from among a pumber of hired bands ollass?.u_'sm:
and acquire immediate violent remedy 0 a_sqgnal shgt;:
Protection in the streets was t.he responsubnlny of t ‘.
individual. Gentlemen traveled in parties whenever po?
sible and personal sidearms were @ m.attcr of the ‘mols
basic necessity- The small sword, in trained hands, coul

effectively meet this need.



























